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CENOTAPH | for chamber ensemble and tape (2019)

This piece was inspired by the Cenotaph for Isaac Newton, a
giant, unbuilt structure designed by 18™ century French
architect Etienne-Louis Boullée. Boullée's proposed structure
led visitors through a dark, narrow entrance that opened
dramactically into a giant central sphere punctured with holes
arranged in constellate forms. The tape part for my piece is
built from planet sonifications produced by NASA and the
opening and closing bars of Mozart's Maurerische Trauermusik
(“Masonic Funeral Music”) K. 477.
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PERFORMANCE NOTES

Quarter-tones are indicated with arrows attached to accidentals. L b ‘h tl etc.
(These need not be extremely precise. A general “out-of-tune-ness” or beating is all that is required.)

All glissandi refer to sempre glissandi.

The piano should be played with the sustain pedal pressed continuously, .
except in places marked with a lift-retake symbol. —r'l.'-_

The tape part should ideally be played on a four-channel system. Start audio file where indicated in score (m. 34) and allow

to play to end.
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DURATION: approx. 7’
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